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Some 3600 print and media sources document avant-garde artists' performance from 1909 to 1975, with emphasis on 115 individual artists
and groups.
The Taste of Art offers a sample of scholarly essays that examine the role of food in Western contemporary art practices. The contributors
are scholars from a range of disciplines, including art history, philosophy, film studies, and history. As a whole, the volume illustrates how
artists engage with food as matter and process in order to explore alternative aesthetic strategies and indicate countercultural shifts in
society. The collection opens by exploring the theoretical intersections of art and food, food art’s historical root in Futurism, and the ways in
which food carries gendered meaning in popular film. Subsequent sections analyze the ways in which artists challenge mainstream ideas
through food in a variety of scenarios. Beginning from a focus on the body and subjectivity, the authors zoom out to look at the domestic
sphere, and finally the public sphere. Here are essays that study a range of artists including, among others, Filippo Tommaso Marinetti,
Daniel Spoerri, Dieter Roth, Joseph Beuys, Al Ruppersberg, Alison Knowles, Martha Rosler, Robin Weltsch, Vicki Hodgetts, Paul McCarthy,
Luciano Fabro, Carries Mae Weems, Peter Fischli and David Weiss, Janine Antoni, El?bieta Jab?o?ska, Liza Lou, Tom Marioni, Rirkrit
Tiravanija, Michael Rakowitz, and Natalie Jeremijenko.
The most comprehensive collection to date of the artist Bruce Nauman's writings plus all of his major interviews from 1965 to 2001. Since the
1960s, the artist Bruce Nauman has developed a highly complex and pluralistic oeuvre ranging from discrete sculpture, performance, film,
video, and text-based works to elaborate multipart installations incorporating sound, video recording and monitors, and architectural
structures. Nauman's work is often interpreted in terms of movements and mediums, including performance, postminimalism, process, and
conceptual art, thereby emphasizing its apparent eclecticism. But what is often overlooked is that underlying these seemingly disparate
artistic tendencies are conceptual continuities, one of which is an investigation of the nature of language. Unlike many of his contemporaries,
Nauman has refrained from participating in the critical discourse surrounding his own work. He has given relatively few interviews over the
course of his career and has little to do with the art press or critical establishment. Indeed, he granted Janet Kraynak and The MIT Press
almost complete autonomy in the preparation of this volume. In contrast to Nauman's reputation for silence, however, from the beginning of
his career, the incorporation of language has been a central feature of his art. This collection takes as its starting point the seeming paradox
of an artist of so few words who produces an art of so many words. Please Pay Attention Please contains all of Nauman's major interviews
from 1965 to 2001, as well as a comprehensive body of his writings, including instructions and proposal texts, dialogues transcribed from
audio-video works, and prose texts written specifically for installation sculptures. Where relevant, the texts are accompanied by illustrations of
the artworks for which they were composed. In the critical essay that serves as the book's introduction, the editor investigates Nauman's art in
relation to the linguistic turn in art practices of the 1960s—understanding language through the speech act—and its legacy in contemporary art.
Martin Patrick explores the ways in which contemporary artists across media continue to reinvent art that straddles both public and private
spheres. Examining the impact of various art movements on notions of performance, authorship, and identity, Across the Art/Life Divide
argues that the most defining feature of contemporary art is the ongoing interest of artists in the problematic relationship between art and life.
Looking at under-examined forms, such as stand-up comedy and sketch shows, alongside more traditional artistic media, he situates the
work of a wide range of contemporary artists to ask: To what extent are artists presenting themselves? And does the portrayal of the “self” in
art necessarily constitute authenticity? By dissecting the meta-conditions and contexts surrounding the production of art, whether aesthetic or
conceptual, social or political, Across the Art/Life Divide examines how ordinary, everyday life is transformed into art.
????????????????,???????20????????——???????T.S.????????????????????
Atlas Arkhive Four - Documents of the Avant Garde Arguably the most important and entertaining Artist's Book' of the post-war period, this
edition is the definitive appearance to date of a unique collaborative work of four artists associated with the FLUXUS and Nouveau Realisme
movements. Includes contributions from Robert Filliou, Emmett Williams, and Dieter Roth, together with 100 illustrations by Topor.'
Following a clear timeline, the author highlights key movements of modern art, giving careful attention to the artists' political and cultural
worlds. Styles include Abstract Expressionism, Pop Art, Minimalism, Conceptualism, Postmodernism, and performance art. 65 color
illustrations. 65 halftones.
Examining the cultural dynamics of translation and transfer, Cultural Transfer Reconsideredproposes new insights into both
epistemological and analytical questions. With its focus on the North, the book opens perspectives mainly implying textual,
intertextual and artistic practices and postcolonial interrelatedness.
Close readings of ostensibly “blank” works—from unprinted pages to silent music—that point to a new understanding of media. In
No Medium, Craig Dworkin looks at works that are blank, erased, clear, or silent, writing critically and substantively about works for
which there would seem to be not only nothing to see but nothing to say. Examined closely, these ostensibly contentless works of
art, literature, and music point to a new understanding of media and the limits of the artistic object. Dworkin considers works
predicated on blank sheets of paper, from a fictional collection of poems in Jean Cocteau's Orphée to the actual publication of a
ream of typing paper as a book of poetry; he compares Robert Rauschenberg's Erased De Kooning Drawing to the artist Nick
Thurston's erased copy of Maurice Blanchot's The Space of Literature (in which only Thurston's marginalia were visible); and he
scrutinizes the sexual politics of photographic representation and the implications of obscured or obliterated subjects of
photographs. Reexamining the famous case of John Cage's 4'33”, Dworkin links Cage's composition to Rauschenberg's White
Paintings, Ken Friedman's Zen for Record (and Nam June Paik's Zen for Film), and other works, offering also a “guide to further
listening” that surveys more than 100 scores and recordings of “silent” music. Dworkin argues that we should understand media
not as blank, base things but as social events, and that there is no medium, understood in isolation, but only and always a plurality
of media: interpretive activities taking place in socially inscribed space.
This Introduction surveys the full spectrum of postmodern culture, from architecture and visual art to fiction, poetry, and drama.
An Anecdoted Topography of Chance is now acknowledged as the most important, and most entertaining artists' book of the post-
war period, and this edition is the definitive appearance of a unique collaborative work by four artists associated with various avant-
garde art movements, including Fluxus and Nouveau Realisme. From out of the banal detritus of the everyday a virtual
autobiography emerges: of four perceptive, eloquent and engaging members of the human species.
Art Into Theatre investigates the processes of hybrid forms of performance developed between 1952 and 1994 through a series of
interviews with key practitioners and over 80 pieces of documentation, many previously unpublished, of the works under
discussion. Ranging from the austerity of Cage's 4'33" through the inter-species communication of Schneeman's Cat Scanand the
experimental theatre work of Schechner, Foreman, and Kirby, to the recent performances of Abramovic, Forced Entertainment and
the Wooster Group, Art Into Theatre offers a fascinating collection of perspectives on the destabilizing of conventional ideas of the
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art "object" and the theatrical "text". Nick Kaye's introductory essay to the volume offers a useful context for the reader and each
interview is preceded by an informative biographical sketch.
Off the Page offers a series of critical “scripts” exploring various cultural texts, and a working definition of performative criticism
grounded in poststructuralist literary, cultural, and performance theory.
"[Book title] provides the first in-depth historical analysis of the "New Realism" movement and the critical and theoretical debates it
engaged. This text makes available a new corpus of material from one of the most significant French art movements of the post-
World War II period"--Book jacket.
Nearly three decades after its first printing, Book as Artwork 1960-1972remains a widely-cited landmark in the critical
literature on artists' books. Penned by the critic and curator Germano Celant to accompany an exhibition at Nigel
Greenwood Gallery in London, it was the first critical consideration of the artist's book. A bibliography lists over 300
historic artist-produced publications from this golden age of the medium.
Mobility at Large explores a unique trajectory of travel writing. Instead of focussing on best-selling travel texts by Paul
Theroux, Bill Bryson, Michael Palin, Alain de Botton and others, this book examines a strand of innovative contemporary
travel writing wherein the authors experiment with form, content and the politics of representation. In this, innovative
travel texts by a range of writers - from Michael Ondaatje and Caryl Phillips to Daphne Marlatt and Sam Miller - transform
the genre by inscribing travel, migration, mobility and displacement within a variety of experimental textual strategies to
work through questions of movement and the politics of personal identity in relation to the complex interlocutions of
space, place and subjectivity. As a result, Mobility at Large challenges those critics who dismiss the genre as inherently
conservative and inextricably bound up in a colonial, Eurocentric tradition. The book also documents a long and rich
tradition of travel writing that existed well beyond the influence of Europe.
Although the dot.com bubble burst long ago, the interactive media industry is still flush with fresh talent, new ideas, and
financial success. Digital Experience Design chronicles the diverse histories and perspectives of people working in the
dot.com world alongside an account of the current issues facing the industry. From the perspective of older disciplines
such as education, fine art, and cinema, this volume investigates how dot.com practitioners balance the science of
usability with abstract factors such as the emotional response design can provoke. Contributors from a wide-range of
different backgrounds offer autobiographical accounts of their careers in the digital experience design and interactive
media industry. Digital Experience Design seeks to borrow from alternative fields that have richer traditions and longer
histories in experience design to assist current online designers and practitioners. With in-depth discussion of a variety of
disciplines and topics including screen-based design and e-learning, this edited volume is a valuable resource for
industry practitioners and students and teachers of interactive media.
Since the 1960s, a number of artists have challenged the image of the lonely artist by embarking on long term
collaborations that dramatically altered the terms of artistic identity. In this book, Green offers a sustained critical
examination of collaboration in international contemporary art.
A marathon dance mix consisting of thousands of mashed up text and image samples, In the House of the Hangman
tries to give a taste of what life is like there, where it is impolite to speak of the noose. It is the third part of the life project
Zeitgeist Spam. If you can't afford a copy ask me for a pdf.
Architectural discourse is dominated by a false dichotomy between design and chance, and governed by the belief that
the architect’s role is to defend against the indeterminate, this book challenges this position, arguing for the need to
develop a more creative and spatial understanding of chance as experience, critical agency and a design practice in its
own right. Architectures of Chance makes illuminating reading for those interested in aesthetic knowledge, design and its
limits, and the poetics and ethics of chance and space in the overlapping fields of architecture and the aleatoric arts.
This intimate publication documents an iconic art space of the 20th century, the Warsaw apartment and studio of Polish
artists Henryk Stazewski (1894-1988) and Edward Krasinski (1925-2004)--a lively artistic and social space shared by
multiple artists. Referencing Daniel Spoerri's landmark artist's book An Anecdoted Topography of Chance (1962), it
interweaves a detailed photographic survey of the studio--still preserved today as it was after Krasinski's death in
2004--by Polish photographer Pawel Bownik with numerous short stories written by relatives, artists, critics, curators and
friends of both artists in commemoration of the importance of this location in the definition and social life of the Polish
avant-garde, and in the dialogue between Western and Eastern European contemporary art scenes. Contributors include
Daniel Buren, Andrzej Przywara, Anka Ptaszkowska, Joann Mytleowska, Adam Szymczyk and many others.
We surround ourselves with material things that are invested with memories but can only stand for what we have lost.
Physical objects—such as one’s own body—situate and define us; yet at the same time they are fundamentally indifferent
to us. The melancholy of this rift is a rich source of inspiration for artists. Peter Schwenger deftly weaves together
philosophical and psychoanalytical theory with artistic practice. Concerned in part with the act of collecting, The Tears of
Things is itself a collection of exemplary art objects—literary and cultural attempts to control and possess things—including
paintings by Georgia O’Keeffe and René Magritte; sculpture by Louise Bourgeois and Marcel Duchamp; Joseph
Cornell’s boxes; Edward Gorey’s graphic art; fiction by Virginia Woolf, Georges Perec, and Louise Erdrich; the
hallucinatory encyclopedias of Jorge Luis Borges and Luigi Serafini; and the corpse photographs of Joel Peter Witkin.
However, these representations of objects perpetually fall short of our aspirations. Schwenger examines what is left
over—debris and waste—and asks what art can make of these. What emerges is not an art that reassembles but one that
questions what it means to assemble in the first place. Contained in this catalog of waste is that ultimate still life, the
cadaver, where the subject-object dichotomy receives its final ironic reconciliation. Peter Schwenger is professor of
English at Mount St. Vincent University in Halifax, Nova Scotia. He is the author of Fantasm and Fiction: On Textual
Envisioning, Letter Bomb: Nuclear Holocaust and the Exploding Word, and Phallic Critiques: Masculinity and Twentieth-
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Century Literature.
What makes a work of art seductive? This book is concerned with the relational and psychodynamic aspects of the
encounter between the work of the art and the viewer; one that, when seduction operates, is characterised by interplay,
flow and conflict. The first step is to define seduction, a concept that is contingent, ridden with confusion, contradictions
and connotative interpretations, even in the gallery space. Any attempt at pinning it down shows that it is pervasive and
operates everywhere. To overcome this problem, this book offers a subjective approach, comprised of three practices:
photographic, psychoanalytic and writing. The context of seduction here is multiform: eighteenth-century libertine novels,
particularly Les Liaisons Dangereuses and the writings of the Marquis de Sade; Giacomo Casanova’s memoirs; Frank
Sinatra’s arrest in 1938; Sigmund Freud’s abandonment of the seduction theory; Søren Kierkegaard’s games between
Johannes and Cordelia; Karl Marx’s commodity fetishism; Surrealist works; and Jacques Lacan’s mysterious objet petit
a, the object cause of desire. Personal encounters with Marcel Duchamp’s Étant donnés, and a bold shoe in a New York
shop window play a part in delineating seduction, together with the occasional appearances of a detective, who will
provide the forensic gaze required.
Dave Beech and John Roberts develop what they call a 'counter-intuitive' notion of the philistine, with insights on cultural
division and exclusion.
During the twentieth century, many artists and writers turned to abstract mathematical ideas to help them realize their
aesthetic ambitions. Man Ray, Marcel Duchamp, and, perhaps most famously, Piet Mondrian used principles of
mathematics in their work. Was it mere coincidence, or were these artists simply following their instincts, which in turn
were ruled by mathematical underpinnings, such as optimal solutions for filling a space? If math exists within visual art,
can it be found within literary pursuits? In short, just what is the relationship between mathematics and the creative arts?
In this provocative, original exploration of mathematical ideas in art and literature, Robert Tubbs argues that the links are
much stronger than previously imagined and exceed both coincidence and commonality of purpose. Not only does he
argue that mathematical ideas guided the aesthetic visions of many twentieth-century artists and writers, Tubbs further
asserts that artists and writers used math in their creative processes even though they seemed to have no affinity for
mathematical thinking. In the end, Tubbs makes the case that art can be better appreciated when the math that inspired it
is better understood. An insightful tour of the great masters of the last century and an argument that challenges long-held
paradigms, Mathematics in Twentieth-Century Literature and Art will appeal to mathematicians, humanists, and artists, as
well as instructors teaching the connections among math, literature, and art.
In these playful, erudite, and idiosyncratically personal essays from the Washington Post Book World, Michael Dirda
shares some of the pleasures of the reading life. His subjects range from classics in translation to fantasy and crime
fiction; from children's books to American and European literature; from innovative writing to neglected novels; from the
dark joys of collecting first editions to the untroubled pleasure of P.G. Wodehouse. Dirda is a writer's reader and a
reader's writer. He is a sure guide to good reading from the casual to the scholarly, and his columns are always diverting
and informative, always worth coming back to. Readings presents many of his most memorable essays, including "The
Crime of His Life" (a youthful caper), "Bookman's Saturday" (the scheming of a book collector), an annotated list of 100
comic novels, "Heian Holiday" (on The Tale of Genji), reflections on sex in literature, "Mr. Wright" (an exemplary high
school teacher), "Listening to My Father," "Turning Fifty," and "Millennial Readings." In all these, and in 40 other pieces,
Michael Dirda shows us books as sources of aesthetic bliss, comfort, and not least, amusement.
The first major work in English on Mathias Goeritz (1915-1990), this book illuminates the artist's pivotal role within the
landscape of twentieth-century modernism. Goeritz became recognized as an abstract sculptor after arriving in Mexico
from Germany by way of Spain in 1949. His call to integrate abstract forms into civic and religious architecture, outlined in
his "Emotional Architecture" manifesto, had a transformative impact on midcentury Mexican art and design. While best
known for the experimental museum El Eco and his collaborations with the architect Luis Barrag n, including the brightly
colored towers of Satellite City, Goeritz also shaped the Bauhaus-inspired curriculum at Guadalajara's School of
Architecture and the iconic Cultural Program of Mexico City's 1968 Olympic Games. Josten addresses the Cold War
implications of these and other initiatives that pitted Goeritz, an advocate of internationalist abstraction, against Diego
Rivera and David Alfaro Siqueiros, ardent defenders of the realist style that prevailed in official Mexican art during the
postrevolutionary period. Exploring Goeritz's dialogues with leading figures among the Parisian and New York avant-
gardes, such as Yves Klein and Philip Johnson, Josten shows how Goeritz's approach to modernism, which was highly
attuned to politics and place, formed part of a global enterprise.
Contemporary art can be baffling and beautiful, provocative and disturbing. This pioneering book presents a new look at
the controversial period between 1945 and 2015, when art and its traditional forms were called into question. It focuses
on the relationship between American and European art, and challenges previously held views about the origins of some
of the most innovative ideas in art of this time. Major artists such as Jackson Pollock, Robert Rauschenberg, Andy
Warhol, Joseph Beuys, Gerhard Richter, Louise Bourgeois, Cindy Sherman, Jeff Koons, and Shiran Neshat are all
discussed, as is the art world of the last fifty years. Important trends are also covered including Abstract Expressionism,
Pop Art, Minimalism, Conceptualism, Postmodernism, and Performance Art. This revised and updated second edition
includes a new chapter exploring art since 2000 and how globalization has caused shifts in the art world, an updated
Bibliography, and 16 new, colour illustrations.
An essential text in the field of contemporary art history, it has now been updated to represent 30 countries and over 100 new artists. The
internationalism evident in this revised edition reflects the growing interest in contemporary art throughout the world from the U.S. and Europe
to the Middle East, Asia, Africa, Latin America, and Australia.
The term “artistic animator” is inspired by the definition “Kunstanimator” given to Spoerri by his longstanding friend Karl Gerstner during an
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interview with Katerina Vatsella in 1995. Wherever he went, Spoerri was capable of inspiring others to make art, and at the same time he
absorbed, interiorized and transformed ideas from others. His fluctuating memberships during late Modernism (Zero, Nouveau Réalisme,
Fluxus, Mail Art) explain why some areas of this work have not yet received their due attention and their connection to the whole picture has
often eluded scholarly inquiry. Beyond his tableaux-pièges, which gave him immediate notoriety through an early purchase by the MoMA,
Spoerri discovered a new way to approach the multiples in sculpture (Edition MAT), he transformed his trap pictures into an experimental
narrative form (Topographie Anécdotée du Hasard), he initiated the Eat Art movement, he tested an innovative curatorial approach (the
Musée Sentimental and the Giardino). Despite constant interruptions due to his semi-nomadic lifestyle, this oeuvre presents an extraordinary
coherence, where none of these ventures can be properly understood without considering all the others. This is the first monograph entirely
devoted to Daniel Spoerri in the United States to date. With an introduction by Barbara Räderscheidt.
A Lacanian approach to murder scene investigation. What if Jacques Lacan—the brilliant and eccentric Parisian psychoanalyst—had worked as
a police detective, applying his theories to solve crimes? This may conjure up a mental film clip starring Peter Sellers in a trench coat, but in
Lacan at the Scene, Henry Bond makes a serious and provocative claim: that apparently impenetrable events of violent death can be more
effectively unraveled with Lacan's theory of psychoanalysis than with elaborate, technologically advanced forensic tools. Bond's exposition on
murder expands and develops a resolutely Žižekian approach. Seeking out radical and unexpected readings, Bond unpacks his material
utilizing Lacan's neurosis-psychosis-perversion grid. Bond places Lacan at the crime scene and builds his argument through a series of
archival crime scene photographs from the 1950s—the period when Lacan was developing his influential theories. It is not the horror of the
ravished and mutilated corpses that draws his attention; instead, he interrogates seemingly minor details from the everyday, isolating and
rephotographing what at first seems insignificant: a single high heeled shoe on a kitchen table, for example, or carefully folded clothes placed
over a chair. From these mundane details he carefully builds a robust and comprehensive manual for Lacanian crime investigation that can
stand beside the FBI's standard-issue Crime Classification Manual.
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